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CLAIRE'S SUMMER: A Novella

Introduction and Background

Click here to provide this information: What is the scholarly or scientific background and literature that led you to this project?

From the time | attended graduate school at the University of York, England, my scholarly focus has been on the British Romantics; and, more specifically, the
Bryon/Shelley circle. | spent three years working on my dissertation, “Calvinist Tradition in Bryon’s Poetry,” which necessitated intense research on Byron and his
fellow creative artists. This literary period has been a part of my teaching in British Literature Il at FSW for many years, and I've kept up with my research through my
membership in the Bryon Society and the Keats-Shelley Society (both of which produce journals).

In the last few years, | have found myself increasingly drawn to the female members of the Byron/Shelley circle: Mary Shelley and her step-sister, Claire Clarmont.
They were both respected authors in their own right, with Mary Shelley obviously achieving immense literary fame with her novels, FRANKENSTEIN and THE LAST
MAN. However, it was Claire Clarmont who began to appeal to my creative imagination when an edition of her correspondence finally came out in 1995, and the
news of her four-page memoir fragment was released six years ago by scholar, Daisy Hay. Clarmont wrote it in her seventies when she began to reflect on her early
years; it was a startling document because it shed a new light on the Romantic literary circle of her youth. She intrigued me more and more as the member of the
Byron/Shelley circle who was “almost famous,” —the stepdaughter of the great philosopher, William Godwin; the stepsister of Mary Shelley; and the lover of Lord
Byron. Clarmont wrote brilliant travel memoirs, extraordinary journals, and intriguing fiction; but, she never quite achieved the literary reputation that she most
desired. Unlike her Romantic contemporaries who died young (Percy Bysshe Shelley died at twenty-eight and Byron at thirty-seven), Clarmont lived to eighty-one—
spending her final years in Florence, Italy. The first question stirred me: How would it feel as a writer to outlive the people who were part of one’s youthful
inspirations and, paradoxically, late-life disappointments? The second question intrigued me: How did “looking back” on her life mean recreating new perspectives on
the social icons of the Romantic Era?

| found these questions compelled me, not just as a scholar, but as a writer. During the last ten years, | have pursued a writing career and have published four mystery
novels (with the fifth, COSTAL CORPSE, to be released on April 10th, 2016). Yet, even my interest in being a mystery writer stems from the Romantics though my
readings in Poe’s detective novels. Certainly, | have enjoyed creating literature in this genre but, recently, | have wanted to expand into new arenas as | found my
literary inclinations moving into memoir writing. The two rivers began to merge: the scholarly interest and the creative drive. | knew that | wanted to tell Claire
Clarmont’s story as a historical memoir from her perspective as an aging woman who had lived an independent (sometimes scandalous) life and then confronted a
Victorian world that shunned her. Her “voice” in the letters and journals spoke to me of this paradox, and her story seemed a natural fit for a historical memoir
novella.

| realized that because the heart of Clarmont’s story was her connection with the Byron/Shelley circle, it would make artistic sense to focus my novella on the summer
of 1816 in Geneva, Switzerland, when the literary group first convened. It was a time fraught with personal tension, social conflict, and a volcanic eruption that
covered Europe in ash, causing “the year without summer.” It was during this time that Byron wrote his vampire fragment which would later inspire Bram Stoker to
write DRACULA; Percy Bysshe Shelley penned "Mount Blanc"; and Mary Shelley created FRANKENSTEIN. This “haunted summer” has been documented by scholars
and written about from the Shelleys’ perspective, but no one has written a memoir from Clairmont’s view.

Her story seemed waiting to be told.

Goals and Significance

Click here to provide this information: What is the goal of this project and why is it significant and innovative?

The goal of this project is to create a historical memoir novella with Claire Clarmont as the protagonist. This genre is quite
popular today, from GIRL WITH THE PEARL EARRING to THE PARIS WIFE, often including an iconic literary or artistic figure as
one of the main characters. | believe the memoir has literary significance for two reasons: As George Meredith stated,
“Memoirs are the backstairs of history,” as audiences today tend to turn to the memoir for explication of the historical
significance of a literary figure; in addition, the memoir is a genre that allows readers to connect with a fictional conflict that is
both personal and immediate but, also, played out against the backdrop of a larger cultural canvas.

The novella that | plan to write explores the famous Byron/Shelley summer of 1816 from a new perspective, with the
first-person narration of Clarmont and the historical memoir approach. This type of re-telling of history creates an innovative
reconstruction of literary events, with an accessible (and marketable) slant. | also believe “voice” is the most important part
of storytelling, and Clarmont has a voice that has not been heard, except through journals and letters. The creation of her
quasi-fictional character provides the authorial freedom to explore lesser-known aspects of her life. In short, the memoir
keeps its historical roots, but allows for creative transcendence of simple facts. No other memoir has touched on this
character or subject, so | would be authoring a work that would stand out among other novels within this genre.



Method

Click here to provide this information: What critical approach or methodology will be used to answer the research question(s)?

The historical memoir needs to be both creative and meticulously researched. | have authored and published several novels, and | have an agent
(Roberta Brown) who has been my business partner for over ten years. Also, | have written short memoir articles and teach the art of memoir
writing in my CRW 2001 class. Thus, | feel that my ability to deliver and publish a creative project is solid. The methodology for my research
would include two aspects: Updating myself on recent Clarmont scholarship and traveling to destinations that would provide primary research
(Geneva and Florence).

During Spring, 2016, | would begin to do my secondary research to update myself on recent scholarship on the Byron/Shelley circle, the summer
of 1816 in Geneva, and Clarmont’s writings. These readings would provide me with a foundation for the character development in my memoir
(see preliminary bibliography below). | use the Whitney Method when planning out my novels, setting out each chapter with plot lines, character
development progress, and ancillary research. | leave room for creative spontaneity, but | usually have the entire book outlined before | begin to
write. Then, | compose the first fifty pages to get a feel for the book. | would have these steps completed by May 1st.

The second part of my research would be primary—the two settings for the novel: Geneva, Switzerland and Florence, Italy. For me, descriptive
writing needs to be grounded in researching locales for realistic details. There are also extensive literary collections housed in the buildings where
the Romantics lived, providing essential details on the artists’ lives. My novel will begin in Florence, where Clarmont narrates her story of the
“haunted summer” as she is relating her memories to her niece, Paulina (her companion in the later years). | would want to visit where she lived
and died in Florence, including La Spezia in Liguria, where the Shelleys shared a home with Clarmont (Villa Shelley). The second locale is Geneva,
Switzerland, where the infamous Romantic summer of 1816 took place. This is the setting where the major part of the novella occurs, depicting
the tumultuous year when Clarmont’s life intersected with the Byron-Shelley circle, and her life changed dramatically. They explored “free love,”
created magnificent artistic works that captured the essence of early nineteenth-century Lake Geneva, and altered the way the world view
Romanticism. More specifically to my novella, Clarmont interacted with wildly famous poets and authors, yet found that short summer
“decomposed” the rest of her life (though she realized part of her literary dream by producing an unpublished fragment of a novel, titled “The
Idiot”). The Shelleys’ cottage on the lake is gone, but Byron’s Villa Diodati has survived, as has the Chateau de Chillon, Bodmer Library, and many
other places that | would want to visit. Moreover, next year is the 200th anniversary of the “haunted summer”; and, fittingly, memorials and
lectures will be taking place in many of the Geneva sites which | can attend as part of my research.

Over the summer of 2016, | will complete the novella, edit in early fall, and submit to my agent by November, 2016.
Preliminary Bibliography:

Gittings, Robert and Jo Manton. CLAIRE CLARMONT AND THE SHELLEYS (1798 — 1879).
London: Oxford University Press, 1992.

Gordon, Charlotte. ROMANTIC OUTLAWS: THE EXTRAORDINARY LIVES OF MARY WOLLSTONECRAFT
AND HER DAUGHTER MARY. New York: Random House,
2015.

Hay, Daisy. YOUNG ROMANTICS: THE SHELLEYS, BYRON, AND OTHER TANGLED LIVES.
New York: Farrar, Straus, and Giroux, 2011.

Klingaman, William. THE YEAR WITHOUT SUMMER: 1816 AND THE VOLCANO THAT DARKENED
THE WORLD AND CHANGED HISTORY. New York: St. Martin’s Press,
2014.

Montillo, Roseanne. THE LADY AND HER MONSTERS: A TALE OF HER DISSECTIONS, REAL-LIFE
DR. FRANKENSTEINS, AND THE CREATION OF MARY SHELLEY'S MASTERPIECE.
New York: William Morrow, 2013.

O’ Brien, Edna. BYRON IN LOVE: A SHORT DARING LIFE. New York: Norton, 2010.

Stocking, Marion. THE CLARMONT CORRESPONDENCE: LETTERS OF CLAIRE CLARMONT,
CHARLES CLARMONT, AND FANNY IMLAY GODWIN (1808 - 1879). Baltimore:
Johns Hopkins Univ. Press, 1995.

THE JOURNALS OF CLAIRE CLARMONT. Harvard: Harvard University Press, 1968.

Tomalin, Claire. SHELLEY AND HIS WORLD. New York: Penguin, 1992.



Research Questions or Hypothesis

Click here to provide this information: If applicable, provide information on the ways in which this
project might provide a foundation for future research.

This novella would lead to my applying for two additional creative writing grants: the NEA Literature
Fellowship (open only to authors who have published a work of fiction with a traditional press) and the
Barbara Deming Memorial Fund Scholarship. | have applied for both of these grants before and believe
this project would fit the grants perfectly.

When | have the first 25 pages of the novella complete in Spring, 2016, | will have a manuscript to
submit to the NEA Literature Fellowship (the prose cycle is in 2016). Then, | will have a complete
manuscript in Fall, 2016, to submit for publication and to apply for the Barbara Deming grant (they
prefer a focus on women's literature) in December, 2016. and | will have a manuscript to submit to
both grants. Memoirs have been successful submissions for the recent past for both of these grants.

| would also like to complete a follow-up novella on Clarmont’s years in Russia when she lived through
the November Uprising in the 1830s.

See grant links below:

http://demingfund.org/apply-pd-11.php
http://arts.gov/grants-individuals/creative-writing-fellowships



Timeline

Click here to provide this information: What is the time frame of the project?

January — May, 2016

March, 2016

June, 2016

June — August, 2016
Sept. — Nov., 2016
Dec., 2016

March, 2017

Summer, 2017

Evaluation

Complete the secondary research, outline the novella
structure, and write the first 50 pages.

Apply for the NEA Literature Fellowship.

Complete the primary research in Geneva, Switzerland,
and Florence, Italy.

Write the novella (approximately 150 manuscript pages).
Edit the manuscript and submit to my agent.
Apply for the Barbara Deming Memorial Fund scholarship.

Give a lecture at FSW on the “Literary Pilgrimage and
Memoir Writing.”

Add new modules to my CRW 2001, ENL 2022, and
HUM 2230 classes on creative non-fiction and British
Romanticism.

Click here to provide this information: How will you evaluate this project’s completion and success?

Specifically describe how you will know that you have achieved the goals outlined under the Goals and

Significance heading above?

| will complete the goals of my project when | finish the manuscript and edit the final product. Then, |
will send to my agent. As an author, | believe the completion of the manuscript is a tangible document
of my creative endeavor; however, | also feel publishing the work takes it to a wider audience—and is
public statement of an artist’s vision. That is equally as important. Also, | will give a lecture at the
College (see above timeline) and revise three of my course modules (CRW 2001--Creative Writing |,
ENL 2022--British Literature Il, and HUM 2230--Great Human Questions).



Future Research

Click here to provide this information: If applicable, provide information on the ways in which this project might provide a foundation
for future research.

This novella would lead to my applying for two additional creative writing grants: the NEA Literature Fellowship (open only to
authors who have published a work of fiction with a traditional press) and the Barbara Deming Memorial Fund Scholarship. | have
applied for both of these grants before and believe this project would fit the grants perfectly.

When | have the first 50 pages of the novella complete in Spring, 2016, | will have a manuscript to submit to the NEA Literature
Fellowship (the prose cycle is in 2016 and requires 25 pages). Then, | will have a complete manuscript in Fall, 2016, to submit for
publication and to apply for the Barbara Deming grant (they prefer a focus on women's literature) in December, 2016. and | will have

a manuscript to submit to both grants. Memoirs have been successful submissions for the recent past for both of these grants.

| would also like to complete a follow-up novella on Clarmont’s years in Russia when she lived through the November Uprising in the
1830s.

See grant links below:

http://demingfund.org/apply-pd-11.php
http://arts.gov/grants-individuals/creative-writing-fellowships

Faculty Background Data

Click here to provide this information: Provide a description of the faculty member(s) who is/are the principle lead(s) in the proposed project. Include
relevant publications, presentations, exhibitions, performances, or other documentation of scholarly achievements.

My background in graduate school focused extensively on the British Romantics, and | have continued to update myself on that literary period over
the years. | have taught ENG 2022 — British Literature Il for many semesters, constantly updating the modules. In addition, | have consistently
published over the last ten years, with four books to my credit (the fifth being released in April, 2016), and taught CRW 2001, ENL 2022, and HUM
2230 for eight years. More specifically, my publications and lectures are listed below:

Novels:

PERIL IN PARADISE. Thomas & Mercer, 2008.

ISLAND INTRIGUE. Thomas & Mercer, 2010.

MURDER IN THE MANGROVES. Thomas & Mercer, 2013.
KILLER KOOL. Thomas & Mercer, 2014

COASTAL CORPSE. Five Star, 2016 (release date)

Recent Lectures:
“The New Publishing Paradigm” for the FWS Humanities Forum, Spring, 2014.
“Developing Narrative Voice in the Novel Today,” Sleuthfest, Spring, 2015.

Course Revisions:

CRW 2001 — Creative Writing | (I developed both the ground and online modalities and continue to update them).

ENL 2022 -- British Literature Il (I would update all of literary selections, notes, and prompts that connect to the first third of the course that explicates
British Romanticism, including Byron, the Shelleys, and Clarmont).

HUM 2230 -- Great Human Questions (I would revise my section on "Good and Evil" that includes a close reading of Mary Shelley's FRANKENSTEIN,
including the PowerPoint lecture, notes, and discussion questions).



ARC Grant Funding Request

Faculty Name(s):

Professor Marty Ambrose

Brief Description of Research
(one additional page may be attached to describe more completely):

Budget Narrative (Breakdown of expenses)

Total Amount Requested:

$5,000.00

Budget Breakdown:

Travel: S 2,600.00
Equipment: S 0.00
Student Stipend: $0.00
Books/Journals: $ 150.00

Other Non-Equipment: $2,250.00



Brief explanation of how the research will benefit you, the Department, the School,
and/or the College:

This project would benefit me by providing the opportunity to expand my creative vision into a
historical memoir. It stretches me as an author. | would also have a manuscript with which to apply
for two other grants that give monetary support for creative writing projects. My department would
benefit from having a faculty member who could bring new knowledge to course revision and give
workshops on incorporating creative non-fiction into our existing writing classes. The School and
College would benefit from showcasing a faculty member who is a candidate for national grants and
who has created a potentially-publishable manuscript. | would also give a College-wide lecture on
the art of memoir writing, and assist other faculty in their grant opportunities, as needed.

Brief explanation of the courses directly impacted by this research

I would use the knowledge from my research to revise CRW 2001--Creative Writing I; this
course is taught both ground and online, and | could add new modules on creative non-fiction
and the historical memoir. Also, | would revise the sections of this course that relate to
descriptive writing and character development. My ENL 2022--British Literature Il would
benefit from updating all of literary selections, notes, and prompts that connect to the first
third of the course that explicates British Romanticism, including Byron, the Shelleys, and
Clarmont. Lastly, HUM 2230--Great Human Questions would benefit from revising my
section on "Good and Evil" that includes a close reading of Mary Shelley's FRANKENSTEIN,
including the PowerPoint lecture, notes, and discussion questions).

Brief description of previous research experience.

As a lifelong academic, | have been researching the British Romantics for most of my
professional career. Much of the process has been updating myself through reading
academic journals and actively participating in the Byron Society and Keats-Shelley Society.
| have also been actively pursing a fiction writing career, with four published fiction novels
completed and an upcoming one in April, 2016.



ARC Grant Travel Worksheet

Name: LastName, FirstName Banner ID: Banner ID
DEPART: 6/4/2016 Time to depart AM
RETURN: 6/18/2016 Time to return PM

Departure City: Destination City:

Ft. Myers, FL Geneva, Switzerland

Purpose of Travel:
Click here to provide purpose of Travel.

The second part of my research would be primary—the two settings for the novel: Geneva, Switzerland and Florence, Italy.
For me, descriptive writing needs to be grounded in researching locales for realistic details. There are also extensive literary
collections housed in the buildings where the Romantics lived, providing essential details on the artists’ lives. My novel will
begin in Florence, where Clarmont narrates her story of the “haunted summer” as she is relating her memories to her niece,
Paulina (her companion in the later years). | would want to visit where she lived and died in Florence, including La Spezia in
Liguria, where the Shelleys shared a home with Clarmont (Villa Shelley). The second locale is Geneva, Switzerland, where the
infamous Romantic summer of 1816 took place. This is the setting where the major part of the novella occurs, depicting the
tumultuous year when Clarmont’s life intersected with the Byron-Shelley circle, and her life changed dramatically. They
explored “free love,” created magnificent artistic works that captured the essence of early nineteenth-century Lake Geneva,
and altered the way the world view Romanticism. More specifically to my novella, Clarmont interacted with wildly famous
poets and authors, yet found that short summer “decomposed” the rest of her life (though she realized part of her literary
dream by producing an unpublished fragment of a novel, titled “The Idiot”). The Shelleys’ cottage on the lake is gone, but
Byron’s Villa Diodati has survived, as has the Chateau de Chillon, Bodmer Library, and many other places that | would want to
visit. Moreover, next year is the 200th anniversary of the “haunted summer”; and, fittingly, memorials and lectures will be
taking place in many of the Geneva sites which | can attend as part of my research.



Itemized Transportation Cost cjick here to add any notes needed for your
Air Fare $ 1,800.00 budget table:

Rental Car $600.00 :
The travel costs would be approximately
Rental Car Fuel ~ $200.00  $4000.00 over the $2600.00 allotted by the

Miles $150.00  ARC grant.

Mileage @ .445 Breakdown of Expenses:
cents/mile #of Hotelnights @$ =%
Parking $0.00

Taxi/Airport Limo  $100.00

Other $0.00

Transportation Total: $2,850.00
Itemized Lodging Cost

Hotel — Rate Per
Night x Number

of Nights $ 2,500.00
Hotel Lodging Tax $500.00
(est.)

Lodging Total: S 3,000.00
Itemized Meal Cost

Day 1 Day 2 Day 3 Day 4 Day 5

Breakfast $6.00 $0.00 $0.00 $0.00 $0.00 $0.00

Lunch $11.00 $0.00 $0.00 $ 0.00 $0.00 $0.00

Dinner  $19.00 $0.00 $0.00 $0.00 $0.00 $0.00
OR *per diem on last

day
Meals Total: S 504.00



Note: Complete ONLY if equipment for conducting research is part of the proposed project.

ARC Grant Equipment Request

Name: LastName, FirstName Banner ID: Banner ID

Department: Enter Department

Office/Room where equipment will be stored:

Click here to enter Campus, Building, and Room Number

Equipment to be purchased:

Item Name/Type: Estimated Cost:
Item Name/Type $0.00
ltem Name/Type $0.00
Iltem Name/Type $0.00
Iltem Name/Type $0.00

Item Name/Type $0.00
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	Faculty Name: Faculty Name(s): Ambrose, Marty
	Email Address: Email Address:  mambrose@fsw.edu
	Project Period: Project Period of the Proposal:  January, 2016 - June, 2017
	Funding: Amount of Funding Requested: $5,000
	Phone Number: Phone Number:  239-489-9475 (work); 239-910-1338 (cell)
	Job Title: Job Title:  English Professor
	Division or School: [School of Arts, Humanities, and Social Sciences]
	Proposal Title: CLAIRE'S SUMMER:  A Novella
	Introduction: Click here to provide this information:  What is the scholarly or scientific background and literature that led you to this project?

From the time I attended graduate school at the University of York, England, my scholarly focus has been on the British Romantics; and, more specifically, the Bryon/Shelley circle.  I spent three years working on my dissertation, “Calvinist Tradition in Bryon’s Poetry,” which necessitated intense research on Byron and his fellow creative artists.  This literary period has been a part of my teaching in British Literature II at FSW for many years, and I’ve kept up with my research through my membership in the Bryon Society and the Keats-Shelley Society (both of which produce journals).  

In the last few years, I have found myself increasingly drawn to the female members of the Byron/Shelley circle:  Mary Shelley and her step-sister, Claire Clarmont.  They were both respected authors in their own right, with Mary Shelley obviously achieving immense literary fame with her novels, FRANKENSTEIN and THE LAST MAN.  However, it was Claire Clarmont who began to appeal to my creative imagination when an edition of her correspondence finally came out in 1995, and the news of her four-page memoir fragment was released six years ago by scholar, Daisy Hay.  Clarmont wrote it in her seventies when she began to reflect on her early years; it was a startling document because it shed a new light on the Romantic literary circle of her youth.  She intrigued me more and more as the member of the Byron/Shelley circle who was “almost famous,”—the stepdaughter of the great philosopher, William Godwin; the stepsister of Mary Shelley; and the lover of Lord Byron.  Clarmont wrote brilliant travel memoirs, extraordinary journals, and intriguing fiction; but, she never quite achieved the literary reputation that she most desired.  Unlike her Romantic contemporaries who died young (Percy Bysshe Shelley died at twenty-eight and Byron at thirty-seven), Clarmont lived to eighty-one—spending her final years in Florence, Italy.  The first question stirred me:  How would it feel as a writer to outlive the people who were part of one’s youthful inspirations and, paradoxically, late-life disappointments?  The second question intrigued me:  How did “looking back” on her life mean recreating new perspectives on the social icons of the Romantic Era? 

I found these questions compelled me, not just as a scholar, but as a writer.  During the last ten years, I have pursued a writing career and have published four mystery novels (with the fifth, COSTAL CORPSE, to be released on April 10th, 2016).  Yet, even my interest in being a mystery writer stems from the Romantics though my readings in Poe’s detective novels.   Certainly, I have enjoyed creating literature in this genre but, recently, I have wanted to expand into new arenas as I found my literary inclinations moving into memoir writing.  The two rivers began to merge:  the scholarly interest and the creative drive.  I knew that I wanted to tell Claire Clarmont’s story as a historical memoir from her perspective as an aging woman who had lived an independent (sometimes scandalous) life and then confronted a Victorian world that shunned her.  Her “voice” in the letters and journals spoke to me of this paradox, and her story seemed a natural fit for a historical memoir novella.

I realized that because the heart of Clarmont’s story was her connection with the Byron/Shelley circle, it would make artistic sense to focus my novella on the summer of 1816 in Geneva, Switzerland, when the literary group first convened.  It was a time fraught with personal tension, social conflict, and a volcanic eruption that covered Europe in ash, causing “the year without summer.”  It was during this time that Byron wrote his vampire fragment which would later inspire Bram Stoker to write DRACULA; Percy Bysshe Shelley penned "Mount Blanc"; and Mary Shelley created FRANKENSTEIN.  This “haunted summer” has been documented by scholars and written about from the Shelleys’ perspective, but no one has written a memoir from Clairmont’s view.   

Her story seemed waiting to be told.

	Timeline: Click here to provide this information: What is the time frame of the project?

January – May, 2016                                              Complete the secondary research, outline the novella
                                                                                   structure, and write the first 50 pages.

March, 2016                                                            Apply for the NEA Literature Fellowship.                                                   

June, 2016                                                               Complete the primary research in Geneva, Switzerland,
                                                                                  and Florence, Italy.

June – August, 2016                                              Write the novella (approximately 150 manuscript pages).

Sept. – Nov., 2016                                                 Edit the manuscript and submit to my agent.

Dec., 2016                                                               Apply for the Barbara Deming Memorial Fund scholarship.

March, 2017                                                           Give a lecture at FSW on the “Literary Pilgrimage and 
                                                                                  Memoir Writing.”

Summer, 2017                                                       Add new modules to my CRW 2001, ENL 2022, and
                                                                                 HUM 2230 classes on creative non-fiction and British
                                                                                 Romanticism.

	Evaluation: Click here to provide this information: How will you evaluate this project’s completion and success?  

Specifically describe how you will know that you have achieved the goals outlined under the Goals and Significance heading above?

I will complete the goals of my project when I finish the manuscript and edit the final product.  Then, I will send to my agent.  As an author, I believe the completion of the manuscript is a tangible document of my creative endeavor; however, I also feel publishing the work takes it to a wider audience—and is public statement of an artist’s vision.  That is equally as important.  Also, I will give a lecture at the College (see above timeline) and revise three of my course modules (CRW 2001--Creative Writing I, ENL 2022--British Literature II, and HUM 2230--Great Human Questions).
	Faculty: Professor Marty Ambrose
	Describe Research: Budget Narrative (Breakdown of expenses)
	Amount: 5000.00
	description: I would use the knowledge from my research to revise CRW 2001--Creative Writing I; this course is taught both ground and online, and I could add new modules on creative non-fiction and the historical memoir.  Also, I would revise the sections of this course that relate to descriptive writing and character development.  My ENL 2022--British Literature II would benefit from updating all of literary selections, notes, and prompts that connect to the first third of the course that explicates British Romanticism, including Byron, the Shelleys, and Clarmont.  Lastly, HUM 2230--Great Human Questions would benefit from revising my section on "Good and Evil" that includes a close reading of Mary Shelley's FRANKENSTEIN, including the PowerPoint lecture, notes, and discussion questions).


	courses: As a lifelong academic, I have been researching the British Romantics for most of my professional career.  Much of the process has been updating myself through reading academic journals and actively participating in the Byron Society and Keats-Shelley Society.  I have also been actively pursing a fiction writing career, with four published fiction novels completed and an upcoming one in April, 2016.
	Equipment: 0.00
	Travel: 2600.00
	Student: 0.00
	Books: 150.00
	AM/PM: [AM]
	Departure City: Ft. Myers, FL
	Destination City: Geneva, Switzerland
	Purpose of Travel: Click here to provide purpose of Travel.

The second part of my research would be primary—the two settings for the novel:  Geneva, Switzerland and Florence, Italy.  For me, descriptive writing needs to be grounded in researching locales for realistic details.  There are also extensive literary collections housed in the buildings where the Romantics lived, providing essential details on the artists’ lives.  My novel will begin in Florence, where Clarmont narrates her story of the “haunted summer” as she is relating her memories to her niece, Paulina (her companion in the later years).  I would want to visit where she lived and died in Florence, including La Spezia in Liguria, where the Shelleys shared a home with Clarmont (Villa Shelley).  The second locale is Geneva, Switzerland, where the infamous Romantic summer of 1816 took place.  This is the setting where the major part of the novella occurs, depicting the tumultuous year when Clarmont’s life intersected with the Byron-Shelley circle, and her life changed dramatically.  They explored “free love,” created magnificent artistic works that captured the essence of early nineteenth-century Lake Geneva, and altered the way the world view Romanticism.  More specifically to my novella, Clarmont interacted with wildly famous poets and authors, yet found that short summer “decomposed” the rest of her life (though she realized part of her literary dream by producing an unpublished fragment of a novel, titled “The Idiot”).  The Shelleys’ cottage on the lake is gone, but Byron’s Villa Diodati has survived, as has the Chateau de Chillon, Bodmer Library, and many other places that I would want to visit.  Moreover, next year is the 200th anniversary of the “haunted summer”; and, fittingly, memorials and lectures will be taking place in many of the Geneva sites which I can attend as part of my research.
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The historical memoir needs to be both creative and meticulously researched.  I have authored and published several novels, and I have an agent (Roberta Brown) who has been my business partner for over ten years.  Also, I have written short memoir articles and teach the art of memoir writing in my CRW 2001 class.  Thus, I feel that my ability to deliver and publish a creative project is solid.  The methodology for my research would include two aspects:  Updating myself on recent Clarmont scholarship and traveling to destinations that would provide primary research (Geneva and Florence).  

During Spring, 2016, I would begin to do my secondary research to update myself on recent scholarship on the Byron/Shelley circle, the summer of 1816 in Geneva, and Clarmont’s writings.  These readings would provide me with a foundation for the character development in my memoir (see preliminary bibliography below).  I use the Whitney Method when planning out my novels, setting out each chapter with plot lines, character development progress, and ancillary research.  I leave room for creative spontaneity, but I usually have the entire book outlined before I begin to write.  Then, I compose the first fifty pages to get a feel for the book. I would have these steps completed by May 1st.

The second part of my research would be primary—the two settings for the novel:  Geneva, Switzerland and Florence, Italy.  For me, descriptive writing needs to be grounded in researching locales for realistic details.  There are also extensive literary collections housed in the buildings where the Romantics lived, providing essential details on the artists’ lives.  My novel will begin in Florence, where Clarmont narrates her story of the “haunted summer” as she is relating her memories to her niece, Paulina (her companion in the later years).  I would want to visit where she lived and died in Florence, including La Spezia in Liguria, where the Shelleys shared a home with Clarmont (Villa Shelley).  The second locale is Geneva, Switzerland, where the infamous Romantic summer of 1816 took place.  This is the setting where the major part of the novella occurs, depicting the tumultuous year when Clarmont’s life intersected with the Byron-Shelley circle, and her life changed dramatically.  They explored “free love,” created magnificent artistic works that captured the essence of early nineteenth-century Lake Geneva, and altered the way the world view Romanticism.  More specifically to my novella, Clarmont interacted with wildly famous poets and authors, yet found that short summer “decomposed” the rest of her life (though she realized part of her literary dream by producing an unpublished fragment of a novel, titled “The Idiot”).  The Shelleys’ cottage on the lake is gone, but Byron’s Villa Diodati has survived, as has the Chateau de Chillon, Bodmer Library, and many other places that I would want to visit.  Moreover, next year is the 200th anniversary of the “haunted summer”; and, fittingly, memorials and lectures will be taking place in many of the Geneva sites which I can attend as part of my research.
 
Over the summer of 2016, I will complete the novella, edit in early fall, and submit to my agent by November, 2016.  
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	ResearchQuestions: Click here to provide this information: If applicable, provide information on the ways in which this project might provide a foundation for future research.

This novella would lead to my applying for two additional creative writing grants:  the NEA Literature Fellowship (open only to authors who have published a work of fiction with a traditional press) and the Barbara Deming Memorial Fund Scholarship.  I have applied for both of these grants before and believe this project would fit the grants perfectly.

When I have the first 25 pages of the novella complete in Spring, 2016, I will have a manuscript to submit to the NEA Literature Fellowship (the prose cycle is in 2016).  Then, I will have a complete manuscript in Fall, 2016, to submit for publication and to apply for the Barbara Deming grant (they prefer a focus on women's literature) in December, 2016.  and I will have a manuscript to submit to both grants.  Memoirs have been successful submissions for the recent past for both of these grants.

I would also like to complete a follow-up novella on Clarmont’s years in Russia when she lived through the November Uprising in the 1830s.

See grant links below:

http://demingfund.org/apply-pd-11.php
http://arts.gov/grants-individuals/creative-writing-fellowships





	Significance: Click here to provide this information: What is the goal of this project and why is it significant and innovative?

The goal of this project is to create a historical memoir novella with Claire Clarmont as the protagonist.  This genre is quite popular today, from GIRL WITH THE PEARL EARRING to THE PARIS WIFE, often including an iconic literary or artistic figure as one of the main characters.  I believe the memoir has literary significance for two reasons:  As George Meredith stated, “Memoirs are the backstairs of history,” as audiences today tend to turn to the memoir for explication of the historical significance of a literary figure; in addition, the memoir is a genre that allows readers to connect with a fictional conflict that is both personal and immediate but, also, played out against the backdrop of a larger cultural canvas. 

 The novella that I plan to write explores the famous Byron/Shelley summer of 1816 from a new perspective, with the first-person narration of Clarmont and the historical memoir approach.  This type of re-telling of history creates an innovative reconstruction of literary events, with an accessible (and marketable) slant.  I also believe “voice” is the most important part of storytelling, and Clarmont has a voice that has not been heard, except through journals and letters.  The creation of her quasi-fictional character provides the authorial freedom to explore lesser-known aspects of her life.  In short, the memoir keeps its historical roots, but allows for creative transcendence of simple facts.  No other memoir has touched on this character or subject, so I would be authoring a work that would stand out among other novels within this genre.


	FutureResearch: Click here to provide this information: If applicable, provide information on the ways in which this project might provide a foundation for future research.

This novella would lead to my applying for two additional creative writing grants:  the NEA Literature Fellowship (open only to authors who have published a work of fiction with a traditional press) and the Barbara Deming Memorial Fund Scholarship.  I have applied for both of these grants before and believe this project would fit the grants perfectly.

When I have the first 50 pages of the novella complete in Spring, 2016, I will have a manuscript to submit to the NEA Literature Fellowship (the prose cycle is in 2016 and requires 25 pages).  Then, I will have a complete manuscript in Fall, 2016, to submit for publication and to apply for the Barbara Deming grant (they prefer a focus on women's literature) in December, 2016.  and I will have a manuscript to submit to both grants.  Memoirs have been successful submissions for the recent past for both of these grants.

I would also like to complete a follow-up novella on Clarmont’s years in Russia when she lived through the November Uprising in the 1830s.

See grant links below:

http://demingfund.org/apply-pd-11.php
http://arts.gov/grants-individuals/creative-writing-fellowships





	Faculty Background: Click here to provide this information: Provide a description of the faculty member(s) who is/are the principle lead(s) in the proposed project.  Include relevant publications, presentations, exhibitions, performances, or other documentation of scholarly achievements.

My background in graduate school focused extensively on the British Romantics, and I have continued to update myself on that literary period over the years.  I have taught ENG 2022 – British Literature II for many semesters, constantly updating the modules.  In addition, I have consistently published over the last ten years, with four books to my credit (the fifth being released in April, 2016), and taught CRW 2001, ENL 2022, and HUM 2230 for eight years.  More specifically, my publications and lectures are listed below:

Novels:
PERIL IN PARADISE.  Thomas & Mercer, 2008.
ISLAND INTRIGUE.  Thomas & Mercer, 2010.
MURDER IN THE MANGROVES.  Thomas & Mercer, 2013.
KILLER KOOL.  Thomas & Mercer, 2014
COASTAL CORPSE.   Five Star, 2016 (release date)

Recent Lectures:
“The New Publishing Paradigm” for the FWS Humanities Forum, Spring, 2014.
“Developing Narrative Voice in the Novel Today,” Sleuthfest, Spring, 2015.

Course Revisions:
CRW 2001 – Creative Writing I (I developed both the ground and online modalities and continue to update them).
ENL 2022 -- British Literature II (I would update all of literary selections, notes, and prompts that connect to the first third of the course that explicates British Romanticism, including Byron, the Shelleys, and Clarmont).
HUM 2230 -- Great Human Questions (I would revise my section on "Good and Evil" that includes a close reading of Mary Shelley's FRANKENSTEIN, including the PowerPoint lecture, notes, and discussion questions).








	explanation: This project would benefit me by providing the opportunity to expand my creative vision into a historical memoir.  It stretches me as an author.  I would also have a manuscript with which to apply for two other grants that give monetary support for creative writing projects.  My department would benefit from having a faculty member who could bring new knowledge to course revision and give workshops on incorporating creative non-fiction into our existing writing classes.  The School and College would benefit from showcasing a faculty member who is a candidate for national grants and who has created a potentially-publishable manuscript.  I would also give a College-wide lecture on the art of memoir writing, and assist other faculty in their grant opportunities, as needed.
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The travel costs would be approximately $4000.00 over the $2600.00 allotted by the ARC grant.                                                               Breakdown of Expenses:
# of Hotel nights @ $______     = $


